
I am a miner. I work in a _____________________.

I wear a ______________ ______________________ on my head.

I wear _______________________ over my clothes.

My __________________ is behind my back.

Write down all the things you
can name in this photograph!

1. Mine
2. Photograph

3. Label
4. Museum
5. Camera
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AN ARTWORK?
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DAVID GOLDBLATT: ON MY WAY HOME

WHAT DO I SEE?

Name Age School

Photographs like the ones 
Goldbla� made were taken with a 
film camera, and the images are 
stored on a roll of film rather than 
a memory card!

Draw some memorable things in the circles below!

The best thing I saw at 
Norval Foundation:

My guide looked 
like this:

My favourite artwork 
looked like this:
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My favourite plant
looked like this:
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ON THE MINES

This type of artwork is called a 
PHOTOGRAPH.

A person who takes photographs 
is called a  PHOTOGRAPHER.

MINES are underground tunnels 
where metals such as gold are dug 
out. A person who works in 
a mine is called a MINER.

Hard hat

Overalls

Try finding this artwork and fill in the missing 
details by looking at the LABEL. The label tells us 
more information about the artwork, such as the 
TITLE (THE NAME) of the work, the year it was 
made and the MEDIUM (what was used to make 
the artwork):

Find the 5 ways the image on the le� has been changed!
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I was made by David Goldbla�

My title is Miner, Consolidated
Mine Reef, Roodepoort

I am a ______________________ (medium)

I was made in the year ______________
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DAVID GOLDBLATT: 

WHAT MAKES ART, ART?
IBRAHIM MAHAMA

THINGS TO DO

CAN YOU MAKE AN ARTWORK IN THE STYLE OF IBRAHIM MAHAMA?

DRAW A BACKGROUND FOR THIS GUY!
What is he doing? Where is he?

IN THE CLASSROOM

Name Grade School

An INSTALLATION is a very big artwork that 

either takes up an entire gallery space or a 

large part of it. In most installations, the 

viewer can walk through it.

EXPORTS are items that one country sells to 

another country.

DOCUMENTARY PHOTOGRAPHY is the 
style of photography that records events, people, places and 

things as they naturally take place in real life. It’s the type of 
photography that you’d see in newspapers.

EXPORTS are items that one country sell to another country.
PROFIT is the money you make in your business

A SYMBOL is an object or picture that represents something else.

HOW TO BE A PHOTOGRAPHER WITHOUT USING A CAMERA!

EXPERIMENT WITH POST PROCESSING

WHAT YOU’LL NEED
• Photo paper in a covered box
• Objects to photograph
• Scanner

POST PROCESSING is a technique similar to adding filters and changing the brightness or 
contrast on Instagram. Experiment with your computers photo editing so�ware (On 
Windows it’s simply called “Photo”) and play with your artwork’s colour, brightness and 
contrast se�ings!

INSTRUCTIONS:
• Choose the objects that you want to photograph and
plan a layout in your workbook.
• In a closet, or a room where the windows are covered with thick fabric (it needs to 
be so dark that you can’t see your hand in front of your face), arrange your objects 
onto the photo paper and close the box.
• Take your box outside and lay it on the ground (or on a windowsill that gets direct 
sunlight) and expose your photo- graph for 30—60 minutes. Once you see the paper 
has darkened, you’ll know your image is ready!
• Let your teacher or another adult scan your photo paper onto a computer. The 
scanned image will be in the negative, meaning that all the colours will be reversed. 
If you want the colours in the positive, ask your teacher to invert the image by using 
the computer’s photo editing so�ware. For Windows, right click on the image and 
select “Open With” —> Paint. Once the image is open in Paint, simply, press and hold 
down Ctrl+Shi�+I
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ON THE MINES

LABOUR OF MANY

David Goldbla� (1930—2018) was a 
DOCUMENTARY PHOTOGRAPHER who grew 
up in the mining town of Randfontein. 
Goldbla� didn’t take photos of protests and 
violence, as many other photographers 
during Apartheid did. The photos that he 
took showed how black and white people’s 
lives were a�ected by Apartheid laws in even 
the smallest detail.

What’s the di�erence between a selfie with your friends 
and Goldbla�’s photographs?

We usually take photographs to have memories of an 
event, or when we want to show o� how good we look! 
But Goldbla�’s photos were taken for another reason – 
he had an idea in mind when he took the photographs. 
All the photographs are of di�erent people, places and 
things, but they are all connected by this idea. This idea 
is called a CONCEPT. 

When we want to find out more information about an 
artwork, we can look at the label. Find the artwork on the 
far right and write down the details of the label below!

Name of artist: David Goldbla�

Title of artwork: _________________________________________

     _________________________________________

Year it was made: _______________

Medium: _________________________

Collection it belongs to: _________________________________

An EXHIBITION is a display of  things for the public.

In an exhibition, LABELS are used to give us more 

information about the artworks.

WHY MINES?
As a child, Goldbla� would play on the mine dumps with his friends. However, as he grew up, he 
noticed how the mines started disappearing. He wanted to show what mining was like, and the 
people who work in it. Mining is very important in South Africa’s history and economy. If gold 
wasn’t discovered in Gauteng, Johannesburg would not exist as it does now! Gold and other 

metals and minerals are one of our biggest exports, however, the 
people working underground do not receive all of the profits made 
by mining. Do you think this is a fair system? Why/why not?
Apartheid was an unfair system, as black people did not have the 
same rights that white people had. Goldbla� thought that 
Apartheid was wrong, and used his pho- tographs of the mines 
as a symbol

THE PRINCIPLES & ELEMENTS OF ART AND DESIGN
IN DAVID GOLDBLATT’S PHOTOGRAPHY

LINE

SHAPE

CONTRAST

RHYTHM SYMMETRY

T H E  S C U L P T U R E  G A R D E N

TONE

Midtones

Shadows

Highlights

What concept do you think holds Goldbla�’s EXHIBITION together?

Ibrahim Mahama is a Ghanaian artist who uses bags that were used to transport 
exports such as coal and cocoa to cover entire buildings (or in this case, a gallery!) 
Mahama uses the sacks because it is a symbol of Ghana’s role in the global market as 
an item that is reused over and over not only to carry di�erent exports but for use in 
Ghanaian households such as curtains and clothing. The imprint of the items that the 
bags carried remain on the material. This type of artwork is called an INSTALLATION. 
Like Goldbla�’s work, Mahama’s work mentions the economy in some way.

1.  The type of photography that 
shows events and people as they 
appear in real life.
2.  An object or picture that 
represents something else.
3.  The idea that holds an 
exhibition together.
4.  A type of artwork that takes up 
a lot of space in a gallery.
5.  The thing that provides more 
information about an artwork.

I  SPY.. .
Can you find the artworks based on these cryptic clues?

1. I was made by an artist from Zimbabwe:  KA__I__B__S
2. I am a character in the play Hamlet by Shakespeare, and 
Nandipha Mntambo made an artwork of me:  O__ __E__I__
3. There are two of me standing back to back in Bre� Murray’s 
Again Again:  __U__ __ S
4. I sell something to people braaiing and selling meat on the
 streets of Johannesburg:  F__ __ __
5. I looked like I rolled o� the mountain!:  H__ __ D__STE__O__DER

THE SCULPTURE 

GARDEN POSE- OFF 

CHALLENGE!

Have a competition between you 

and your friends to see who can best 

copy a pose of an artwork in the 

Sculpture Garden!

If you could choose an object that could be 
used as a symbol of South Africa, what 
would you use, and how would you 
transform it into an artwork?

Here are some verbs that might help you 
in the creation of your artwork! →

Test your knowledge of the exhibition by 
filling in the crossword puzzle below!

Create a COLLAGE with this photograph

by pasting objects or people on top of it!

Cut

Scratch 

Squeeze 

Draw

Paint

Revise 

Interrogate  

Layer 

Paste

Tear

Print 

Colour in

Install

Conceptualize

Mould

Fold

Imagine 

Create 

Sketch

Illustrate

1↓
2↓

3→

4→

5→

SAY SOMETHING!

NOTE: Remember to 
keep the photo paper 
closed when you are 
not in a dark room!



NORVAL FOUNDATION

THEMES IN GOLDBLATT’S WORK
IBRAHIM MAHAMA

ACTIVITIES

IF YOU HAD TO CREATE AN ARTWORK IN THE STYLE OF MAHAMA
THAT SYMBOLISES SOUTH AFRICA’S ECONOMY,

WHICH MATERIAL WOULD YOU USE,
AND HOW WOULD YOU USE IT?

FOLLOW-UP ACTIVITY:
VISUAL ANALYSIS AND INTERPRETATION

Name Grade School“Humanising subjects in a time of dehumanisation”

Apartheid was a time when black people were 
treated as “lesser people” and deserving less than 
other ethnicities. Goldbla�, however, portrayed black 
miners the same way he portrayed their white 
counterparts. In this way, he humanized his subjects.
Do you agree or disagree with this statement? 
Examine this image and write a paragraph that 
motivates your opinion. In your paragraph, include 
topics such as the following:

• The subject ma�er of the photograph: the man 
   himself, his uniform, pose and gaze.
• The principles and elements of art and design  
   Goldbla� used.
• The exhibition “Oh the mines” and how it portrayed 
   black and white miners.
• How you think Goldbla� felt about his si�ers by the 
   way he presents them.

“Although conditions for black miners have improved, it remains unliveable”
     – David Goldbla� in an interview in 2012. 

    
On the 16th of August 2012, 34 striking platinum miners were shot and killed by South 
African police at Marikana a�er pro- testing for living wages. Despite all the money made 
from mining platinum, miners only receive a fraction of that wealth. Goldbla�’s comment 
was made a�er the Marikana massacre. Despite all the victories achieved a�er the end of 
Apartheid, much still remains the same. Miners still risk their lives and their health for very 
li�le wages. The mines that Goldbla� grew up with and documented may not exist 
anymore, however, the conditions of mining remain unchanged to a large extent.
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ENGAGING WITH THE CONTEMPORARY AND THE CURATED

LABOUR OF MANY

Visiting an art museum can be a hectic experience! You might see something 
that is cool, interesting or plain weird!

Looking at an artwork is like having a conversation with someone who is really excited to tell 
you a secret that only they know. So to get the most out of your museum visit, you should be 
willing to listen. The artwork provides one side to the conversation. You can provide the other 
side by asking yourself (or the art- work!) the following:

• What was the artist trying to do?
• What do I see?
• How does this artwork tie to my life?
• Why is this artwork important?
• Which principles and elements of art and design did the artist
   use to bring their idea across?

There is one other source of information, namely, the label. The following 
information will be printed on a LABEL:

David Goldbla� (1930—2018) was a 
documentary photographer who grew up 
in the mining town of Randfontein. 
Goldbla� didn’t take photos of protests 
and violence, as many other 
photographers during Apartheid did. 
The photos that he took showed the 
subtle ways that power and race a�ected 
the lives of ordinary South Africans.

Goldbla� wanted to replicate how the 
human eye perceives the world. Unless 
we zone out (or wear prescription 
glasses!) we see everything in sharp 
focus, from the nearest to the furthest 
object. Goldbla� also gave long titles 
to his photo- graphs because he wants 
the viewer to view the work in the very 
specific context in which he 
photographed it.

Goldbla� would take only a few images of something 
that interested him, and approached photography in 
a calm, thoughtful way. He highlighted the “unseen” 
and overlooked and wanted the viewer to think about 
how the image reflected broader structures of South 
African life during that time. Looking at this image, it 
clearly shows shovels neatly stacked a�er being used. 
Considering what mining represented in Apartheid 
South Africa, what else do you think is Goldbla� 
showing in this photograph?

Goldbla� was critical of the Apartheid system, however, he 
chose to document the subtle e�ect of Apartheid on the daily 
lives of South Africans. Do you think Goldbla�’s photographs 
serve as adequate criticism of Apartheid? Why/why not?

EXPOSURE

ISO

REALITY

RESTRAINT

WHAT’S THE DIFFERENCE BETWEEN
DAVID GOLDBLATT’S PHOTOGRAPHS
AND YOUR SELFIES?

Exposure refers to how much light the photographer 
allows through the LENS of the camera, which is 
controlled by the SHUTTER SPEED (how fast the 
camera snaps) and the APERTURE (a hole in the 
camera through which light travels).

ISO a�ects the 
graininess of the 
photograph. Because 
there is very li�le 
light underground, a 
high ISO film had to 
be used—the higher 
the ISO, the grainier 
the image.

We usually take photographs to have memories of an event, or when we 
want to show o� how good we look! But Goldbla�’s photos were taken for 
another reason.— he had an idea in mind when he took the photographs. 
All the photographs are of di�erent people, places and things, but they 
are all connected by this idea. This idea is called a CONCEPT.

What concept do you think holds Goldbla�’s EXHIBITION together?

Which principles and 
elements of art and design 

can you see in this 
photograph?

Ibrahim Mahama is a Ghanaian artist who uses sacks that were used to transport 
exports such as coal and cocoa to cover entire buildings (or in this case, museum 
galleries!) Mahama is interested in the relAtionships between countries through trade. 
He uses the sacks because it is a symbol of Ghana’s role in the global market as an 
item that is reused over and over not only to carry di�erent exports but for use in 
Ghanaian households such as curtains and clothing. The imprint of the items that the 
bags carried remain on the material.

Which comparisons could be drawn between Mahama and Goldbla�? 
How are they similar/di�erent in terms of:

• MEDIA
• SUBJECT MATTER

• THEMES
• CONCEPT

Draw a background for this photograph
 Where is it taking place, and is there anyone else in the photograph?

Find this photograph
and draw the second half!

What am I thinking?

Sanlam Art Collection

Artist’s name

Nationality
of the artist

When the artist lived

Year the artwork
was completed

Medium (what the
artist used to make
the artwork)

Size of
artwork

Who the artwork
belongs to

Title of
artwork

DAVID GOLDBLATT: 

PHOTOGRAPHIC 

TECHNIQUES 

GOLDBLATT USED

ON THE MINES

HOW DOES A FILM 
CAMERA WORK??

A film camera doesn’t have 
megapixels! While a digital 
camera captures an image in 
pixels, a film camera directly 
transfers the light that it captures 
(using science and chemical 
reactions) onto a light-sensitive
materials (such as film!)

BACKGROUND: MINING IN SOUTH AFRICA
South Africa built its economy on mining, and the metals and minerals retrieved from 
underground are a few of our biggest exports. During Apartheid, mining management (who 
kept all the wealth made from mining) were mostly white, and mine workers (who received 
very li�le wages) were mostly black. Mining was also a dangerous business, and many 
people lost their lives underground—a risk which did not a�ect management. In this way, 
mines could be seen as a symbol of the greater Apartheid system, where a privileged few 
received all the benefits of others’ hard, long hours of work.

HOW TO BE A PHOTOGRAPHER
WITHOUT USING A CAMERA!

EXPERIMENT WITH POST PROCESSING

WHAT YOU’LL NEED
• Photo paper in a covered box
• Objects to photograph
• Scanner

POST PROCESSING is a technique similar to adding filters and changing the 
brightness or contrast on Instagram. Experiment with your computers photo 
editing so�ware (On Windows it’s simply called “Photo”) and play with your 
artwork’s colour, brightness and contrast se�ings!

INSTRUCTIONS:
• Choose the objects that you want to photograph and
plan a layout in your workbook.
• In a closet, or a room where the windows are covered with thick fabric (it needs to 
be so dark that you can’t see your hand in front of your face), arrange your objects 
onto the photo paper and close the box.
• Take your box outside and lay it on the ground (or on a windowsill that gets direct 
sunlight) and expose your photograph for 30—60 minutes. Once you see the paper 
has darkened, you’ll know your image is ready!
• Let your teacher scan your photo paper onto a computer. The scanned image will 
be in the negative, meaning that all the colours will be reversed. If you want the 
colours in the positive, ask your teacher to invert the image by using the computer’s 
photo editing so�ware. For Windows, right click on the image and select “Open 
With” —> Paint. Once the image is open in Paint, simply, press and hold down 
Ctrl+Shi�+I

NOTE: Remember to 
keep the photo paper 
closed when you are 
not in a dark room!


