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TRADE WINDS

IBRAHIM MAHAMA

MAKE AN ARTWORK LIKE IBRAHIM MAHAMA

LABOUR OF MANY

AFRICAN LIBRARY

Before aeroplanes were invented people travelled to 
faraway places using sailboats. The SAILBOATS used 
strong winds called TRADE WINDS to move from one 
place to another.

When people move from once place to another, it 
a�ects their CULTURE. Yinka’s work shows how 
di�erent cultures influenced one another.

What are your favourite books?
Where do you get your favourite books?

Look at the books on display.
What do you notice about them?

These books are not meant to be read.
We can only look at them.

How many books do you think there are?
All these books form one artwork.

A big artwork like this is called an INSTALLATION.

• A BOOK WITH A PINK AND GOLD COVER
• SOMEONE’S NAME THAT START’S WITH AN “A”.
• SOMEONE’S SURNAME THAT ENDS WITH AN “O”
• A BOOK COVER WITH A FLORAL PATTERN
• THE BOOK COVER THAT YOU THINK IS THE MOST COLOURFUL.

TAKE A GOOD LOOK AT AFRICAN LIBRARY
AND SEE IF YOU CAN SPOT THE FOLLOWING:

Write your name on the cover of this book

and design it with beautiful, colourful pa�erns!

THE SLEEP OF REASON PRODUCES MONSTERS BUTTERLY KID (GIRL)  IV
&

BOY BALANCING KNOWLEDGE I I

WRITE DOWN ALL THE
ANIMALS YOU SEE:

Did you find these two
sculptures in the room?
What is strange about them?
Create a background to 
place them in a scene.
Where are they, and what 
are they doing?

Collect pieces of fabric with 
your classmates and sew 
them together. You can hang 
it from your classroom wall 
just like Ibrahim did!

This artwork is also an example of an INSTALLATION.

The whole room has been transformed into an artwork!
When you walk into the room, you become part of the artwork as well.

Ibrahim Mahama is from the African country of Ghana. Can you see the 
word “Ghana” printed on the cloth?

The artwork was created by sewing together lots and lots of HESSIAN 
bags, which was originally used to carry cocoa. What yummy product is 
made using cocoa?

A sculpture is a 3-dimensional 
(3D) artwork that takes up space 
that you can walk all around!

CULTURE is how a specific group of people act.
This includes what food they eat, what language 
they speak and what clothes they wear.

HOW DOES THIS ARTWORK MAKE YOU FEEL?
DRAW A CIRCLE AROUND YOUR ANSWER.

WHAT’S ON

MY MIND?



YINKA SHONIBARE CBE

WHAT DOES IT MEAN TO BE AN AFRICAN?

BEING AN
AFRICAN MEANS...

Look at the artwork on the le�. This work is 
in the gallery as well.
How would you describe the clothing that 
the girl is wearing? Does it look African or 
European?
Look at the fabric. Have you seen this kind 
of fabric before? What does it make you 
think of?
Look at where the girl’s head is supposed to 
be. What is there in its place? What does 
this object represent?
How would you describe her skin tone? Why 
do you think Yinka chose this skin tone, 
instead of something lighter or darker?

CAN YOU EXPLAIN WHY EACH OF THESE EXAMPLES ARE USED?
ACTIVITIES SCULPTURE

FOLLOW-UP ACTIVITY:
MAKE YOUR OWN LIBRARY AT SCHOOL

Name Grade School

In a group, make a list of influential or notable people in your school or 
your community. You can also think of more famous South Africans or 
Africans such as singers, artists, politicians or athletes..

Collect old books or fold cardboard boxes to resemble book covers, and 
cover them with paper decorated with Dutch wax print pa�erns. If you 
have the real fabric, even be�er!

You can display your mini “library” in the school foyer or outside your 
classroom, and create posters of the people featured on your books that 
provides more information to people viewing your exhibition. Don’t 
forget to include the reason why you se- lected that person to be a part of 
your library!
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TRADE WINDS

Do you consider yourself an African? Why, or why not? What makes someone an 
African? Is it where their parents or ancestors came from, where they were born, the 
language they speak, the way they dress or something completely di�erent? Does 
something like a pure African culture exist?

In the space below, by yourself or with a partner, write down what you think it means 
to be an African.

INSTALLATION

IDENTITY

MIGRATION

THEMES IN YINKA’S WORK

SCULPTURE

THE PRINCIPLES AND ELEMENTS OF ART AND DESIGN IN YINKA’S ARTWORK

RHYTHM

B
A

L
A

N
C

E

SHAPE

PATTERN

An installation is a 
very large artwork 
that takes up a lot 
of space in a 
gallery. It is usually 
made out of 3D 
objects and MIXED 
MEDIA.

What makes us who we are? The popular 
term “Ubuntu” means that we are who we 
are because of other people, but Yinka’s 
work also reminds us that global events also 
played an important role in who we are.

As you are reading this, there are countless people moving 
from their country of birth to live in other countries. They 
are looking for a be�er life in other coun- tries because of 
a lack of jobs, war or crime. Sometimes, if they don’t have 
money for an aeroplane ticket, people cross dangerous 
oceans in small, unsafe boats, and many people lose their 
lives. These people are called MIGRANTS.

Yinka’s work, such as the Wind Sculpture, references how 
people move from one place to another, and how we are 
all connected through migration or global trade. Looking 
at the Wind Sculpture, what does it remind you of, and 
how does that link with the themes in Yinka’s work?

HISTORY
How many elements of 
Yinka’s work reminds you 
of history? Can you spot 
all the old-fashioned 
clothes and even the old 
fashioned artwork that 
Yinka references? Which 
names can you recognise 
in African Library? Why 
do you think history is so 
prominent in Yinka’s work?

Yinka dresses 
mannequins in Victorian 
fashion made from 
Dutch wax fabric. He 
also creates massive 
fibreglass sculptures 
that are handpainted 
with pa�erns found on 
Dutch wax fabric.

PHOTOGRAPHY
Yinka recreates old paintings through photographs. 
Compare this artwork with the original, made by 
Manet. What is di�erent, and what is similar?

Complete the 
crossword puzzle!

Find one example of the following in the entire museum.
Write down the name of the artwork by looking at the label.

THAT YINKA CREATES

A MIXED MEDIA artwork is a type of work that uses lots of di�erent materials 
(media). Can you see any mixed media artworks in this exhibition?

TYPES OF ARTWORK

1. According to Yinka Shonibare, past events 
    that form part of ____________ still has an 
    impact on our identity today.

2. A ____________ is someone who travels from 
    one country to another in search of work or 
    to escape violent circumstances.

3. An artwork that takes up a lot of space in 
    a gallery is called an _______________________.

4. A ___________ is an artwork that takes up 
     space and you can walk around it.

5. ____________________ is what was used to 
     make an artwork.

1. An artwork where there are no people. ________________________________________________.

2. An artwork with an animal. ___________________________________________________________.

3. An artwork with a building. ___________________________________________________________.

4. An artwork with lots of colour. ________________________________________________________.

5. An artwork with no colour. ____________________________________________________________.

CREATE YOUR OWN
YINKA-INSPIRED
PHOTOGRAPH!
In groups, dress in outfits inspired by Yinka 
Shonibare’s work and act out a scene! Let 
your teacher photograph you and, if 
possible, print it out or display in on a 
projector for the whole class to enjoy!

 The Sculpture Garden 
houses a colony of 
Western Leopard 

Toads. See if you can 
spot them in the water, 
or hear them croaking 

in the reeds!

NOW DRAW YOURSELF

IN THIS SCULPTURE

BY WALTER OLTMANN

 DRAW YOUR OWN

DUTCH WAX PRINT

ON YINKA SHONIBARE CBE’S

WIND SCULPTURE (SG III)

GARDEN
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YINKA SHONIBARE CBE

WHAT DOES IT MEAN TO BE AN AFRICAN?

BEING AN
AFRICAN MEANS...

Yinka Shonibare CBE is a 
British-based Nigerian artist 
who asks these questions in  his work.
He uses photography and 
sculpture to explore the 
impact of colonialism on 
identity, global trade and culture.

NUDES IN THE SANLAM ART COLLECTION
ACTIVITIES SCULPTURE

Do you think society’s opinion of the 
ideal male and female figure has 
changed since Ancient Greece?

FOLLOW-UP ACTIVITY:
VISUAL ANALYSIS AND INTERPRETATION

Name Grade School
Wind Sculpture (SG III) By Yinka Shonibare CBE

Describe how the Wind Sculpture ties with the other works 
you’ve seen by the artist by looking at the following:

• How he explores themes of identity, globalisation, trade 
   and colonialism in his works, with examples.
• Describing the work and how it relates to the previously 
   discussed themes in his work.
• Whether you think the artwork is e�ective in its message 
   and execution, providing reasons.

Now that you’ve learned about Yinka Shonibare’s work, examine 
Wind Sculpture (SG III) on display in the Sculpture Garden and 
answer the questions that follow.
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Is it where your parents or your ancestors came from, where you were born, the 
language you speak, the way you dress or something completely di�erent? 
Does something like a pure African culture exist?

In the space below, by yourself or with a partner, write down what you think it 
means to be an African.

Nudity has been in art since forever, 
and the reason why depends on the 

artist who made it as well as the 
culture of the time.

COLONIALISM SCULPTURE

HISTORY

SHONIBARE’S
ARTMAKING TECHNIQUES

IDENTITY

COLLECTOR’S FOCUS:

WHY IS EVERYBODY
NAKED?

NUDE ART NAKED PERSON IN AN ARTWORK

What do you think are the similarities 
and di�erences between a nude and 
an artwork of a naked person? Write 

your ideas in the space below.

WHAT’S IN
A NUDE?

LOOK ME IN THE EYE

With the spread of colonialism across the world, di�erent 
people were brought into contact with one another, and 
cultures naturally borrowed (or stole) from one another. One 
example of this is how Dutch merchants adapted the BATIK 
dyeing technique from Indonesia to sell first to European 
customers, where it wasn’t popular, then to West African 
customers, where it took o�! A�er many African countries 
achieved independence from European countries in the 
1960s people started wearing it to celebrate African identity.

Yinka creates sculptures using headless mannequins. 
Sometimes the heads are replaced with globes. What do you 
think is the reason for this?
Their skin is also a light brown—in his own words, the figures 
are “mixed race”. Why do you think he doesn’t use a specific 
ethnicity?
The sculptures are dressed in Victorian clothing, however, the 
material used to create the clothing is Dutch wax fabric. Why 
do you think does Yinka use this fabric in his work, and why 
does his mannequins wear Victorian clothing?

Not only does Yinka reference history, he also incorporates art 
history. In The Sleep of Reason Produces Monsters he is recreating 
Goya’s etching of the same name. Every si�er represents a continent, 
however, the ethnicities of the si�ers aren’t what you’d associate 
with each continent.
“Reason” is a type of thinking where you form opinions based on 
facts and logic. It was popularized during the Enlightenment period, 
when people started to question institutions such as religion and 
monarchy. Because they used reason and rationality, they thought 
they were civilized.
This type of thinking was also used to justify colonialism and racism, 
because if you weren’t “civilized” you had to become civilized 
whether you wanted to or not.
Yinka changes the original by changing the statement to a question: 
“Does the sleep of reason produce monsters in [name of continent]?” 
What do you think are the monsters that Yinka is referring to?

How has colonialism a�ected the way that we identify 
ourselves? What kind of life would you be living right now if 
colonialism didn’t take place, or if no cultural exchange ever 
took place?
Through his work Yinka shows us that a “pure” culture didn’t 
exist, and that we’re all connected through events like trade, 
slavery and colonialism.

GLOBAL
TRADE

The Wind Sculpture resembles a piece 
of fabric blowing in the wind. Yinka 
was inspired by the way that a ship’s 
sails would blow in the wind—the same 
kinds of ships that would sail from 
Europe to other countries for trade and 
to establish colonies.

THE MALE NUDE
In Ancient Greece, men used 
to participate in the Olym- 
pics in the nude. Male nudity 
was therefore seen as a 
symbol of triumph—they 
were able to conquer others 
in the competition and train 
their bodies to achieve what 
they considered the ideal 
male figure. That is why 
classical Greek sculptures are 
so muscular.

THE FEMALE NUDE
Female nudes 
usually represent 
fertility, 
reproduction and 
seduction.
How are male nudes 
di�erent from 
female nudes?

Do all the artworks on display look like they were made to 
celebrate the male or female body? In recent times, artists 
have been creating nudes to explore themes of gender, 
sexuality, body positivity and identity.

Look at the artwork on the right. How would you describe the 
si�er’s pose? What do you think is the relationship between 
him and the artist? How does this portrait subvert the 
traditional nude?

What kind of e�ect is the artist creating when the si�er is 
looking away from the viewer compared to one where the 
si�er is looking directly at you? Sometimes, when a si�er is 
looking directly at the viewer, the e�ect is called 
confrontational. Why do you think that is the case?

VULNERABILITY
When we are not wearing clothes we are defenseless. In other words, we are vulnerable, exposing 
and revealing ourselves without anything to protect us. Do you see any examples of artworks that 
you think depicts the si�er as vulnerable?

THE (FE)MALE GAZE
What is the di�erence between a man creating a nude of a 
woman and a woman creating a nude of a woman? How 
would a male artist’s gaze di�er from a woman’s?
Compare these two artworks: what are they saying about the 
female figure, and what do you think is their opinion of it?

SEXUALITY
Nudes can also be created as an 
expression of the si�er or the artists’ 
sexuality. Artists might create nudes 
that depict intimacy between two 
people of the same or di�erent 
genders. The nude figures in the 
artworks on the right is not posing for 
anyone. They are confident and 
unselfconscious about their nudity. They are not naked for 
our benefit, but for themselves and their lovers.

LIFE DRAWING

CONCEPTUALIZE

IN SHONIBARE’S WORK

BATIK is a fabric dyeing technique that incorporates pa�erns 
that have been created using liquid wax, which is resistant to 
dye. The VICTORIAN ERA refers to the time that Queen Victoria 
of England reigned (1837—1901). During this time, Britain was 
the largest empire in history.

CULTURAL APPROPRIATION is when someone takes 
something from a culture that is not their own without 
showing understanding or respect for that culture. There 
is a di�erent between cultural appropriation and 
CULTURAL EXCHANGE, which happens organically when 
di�erent societies share their culture with one another.

THEMES 

A si�er is 
someone who
sits down for a 

portrait.

If you feel like your drawings of people aren’t up to scratch, a helpful 
tool to utilize is life drawing, where you draw a model in real life. It 
helps you become more familiar with the human body: how it takes up 
space, the proportions of its di�erent parts, how clothes fit over the 
body and how human anatomy works.

Loosen up with some quick drawings to get the overall “feel” of the pose 
and the model. Life drawing is also a good way to learn and practice 
other basics such as observation, tone and negative space.

Yinka Shonibare’s draws from his own experience and 
interests and uses symbols and unconventional media in 
a way that makes us think about how we are connected 
with the broader world. How could Yinka’s approach to 
artmaking inspire you in your school projects?

PRINCIPLES AND ELEMENTS
OF ART AND DESIGN

Examine the artwork to the le�. 
Can you identify all the principles 
and  elements of art and design 
the artist used?

Do you see an artwork 
similar to this one in the 
Sculpture Garden?

Find Mark 
Swart’s Voyage 
and draw your 
reflection in the 
space on right

DRAW YOURSELF 

IN THIS ARMOUR!

GARDEN


