
NAME

FET VISUAL ART:
Socio-political art, multimedia and 

new media, contemporary and 
popular art forms in South Africa.

William Kentridge is one of South Africa’s most prominent 
and well-known artists. You probably know of him through 
his charcoal animations, but he’s also a prolific sculptor!

Throughout his career, Kentridge’s work offered 
commentary on South African society during and after 
apartheid. We call this type of artwork socio-political art.

Compared to other artists, Kentridge started his career as 
an artist relatively late as an adult. During his studies he 
participated in theatre production, contributing in stage 
production, poster design, direction and acting. After 
finishing university he studied miming in Paris. Being an adult 
with very little employable skills, it was only at the age of 30 
that he had the courage to describe himself as an artist.

In a broader sense, Kentridge did not limit himself to one 
sphere of study or application of his skills. There is no 
hesitation in the fluidity of his art-making practice. His works 
gain a monumental presence that is a physical reflection of 
his ambition. The exhibition is not a retrospective, rather a 
survey of works created up until this moment in time. This 
implies a continuation of his practice in future. The survey of 
his works is also massive in scale, taking place in two museums 
in Cape Town. Similarly, he is challenging us as viewers to 
move beyond our limitations—this can be in our personal 
lives, as well as how we view the sculptures on display.

Socio-political art is a very broad term, and can include a 
whole range of themes. Think about your favourite artists, 

or the artist you’ve discussed in class—can you think of 
any whose work you’d classify as socio-political art?
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KENTRIDGE’S ARTMAKING PROCESS

Kentridge’s sculptures are fragmented and consist of different images on 
different planes. Similarly, the artist, their process of making art and the 
person making the art should be looked at from different planes.

To Kentridge, creating sculptures, drawings and performances are 
interrelated. When creating a sculpture he incorporates elements of collage, 
drawing and animation.

He challenges the 
viewer’s perception 
of reality by painting 
bronze works to 
resemble assemblages 
made of recycled and 
found materials.

Kentridge likes recreating recognisable 
objects that have anthropomorphic 
qualities. He distorts the planes of the 
object so that it looks warped, as if it’s 
about to come alive.

The walls of Kentridge’s studios are plastered with sketches 
and other references. He considers the studio to be an 
extension of his mind, where additional thinking is processed 
and new art considered. Therefore, it plays an important 
part in the artmaking process.

Think about your classroom, or your school’s art room. Does it 
have the same effect when working on your art? How would 
you redesign the displays to inspire the art that you make?

How do you think Kentridge 
conceptualized this maquette 

of Fire Walker? Which 
materials do you think he used?

ANTHROPOMORPHISM is when non-human things like animals or objects are given 
human qualities. Do you think Kentridge’s sculptures have anthropomorphic qualities?

THE ROLE OF THE STUDIO



POLITICAL ZEITGEIST

Kentridge is interested in Modernist pieces of art that 
were made before the time period we normally classify the 
“Modernist” period, such as the story and opera The Nose. 
According to Kentridge, Modernism is an attempt to 
make sense of the world. The world consists of absurd 
contradictions which defies the logical rules set up by 
people in authority. The world meets the artist halfway, 
and Kentridge believes that the role of the artist is to make 
sense of these absurdities at this halfway point.

Growing up in privileged circumstances with politically 
conscious parents, Kentridge was aware of the 
contradictions of his comfortable life compared to what 
the majority of South Africans endured.

In the above sculptures, titled Rebus, the viewer sees 
something different depending on the perspective from 
which they are looking at the object. In the top series of 
images, the iconography is very generic. However, these 
symbols transform into completely different objects when 
viewed from another angle. The tree transforms into 
a person struggling to carry a heavy burden, the cage 
transforms into a bird. Upon first glance, nothing strikes 
the viewer as being “off”. However, the transformed images 
reveal a tension that lingers beneath the surface.

Rebus was made in 2013, 19 years after our democracy. 
Considering Kentridge’s opinion of Modernism, where those 
in authority cannot be trusted to explain the world to us, 
could there be any political interpretations of this artwork?

An ANAMORPHIC 
artwork is when an 

artist uses perspective 
to create an artwork 
where the subject can 
only be viewed from a 

specific angle.



INFLUENCES

DADAISM

While studying at the Johannesburg 
Art Foundation, Kentridge met the 
artist Dumile Feni. Feni is known 
for his bold, anguished charcoal 
drawings that reflected the 
experience of black South Africans 
during Apartheid. Comparing Feni’s 
work to Kentridge, and considering 
that Kentridge’s sculptures first 
start as drawings, do you see any 
resemblance between the two?

Dadaism is one of the most well-known Modernist art movements, and the 
Dadaist artists’ approach to artmaking can be compared to Kentridge’s.

Dadaism arose from the chaos of the first World War, which resulted in death 
and destruction on a scale that the Western world was not used to. The first 
World War was a sign that something was wrong with a society that was so 
advanced in terms of technology, knowledge and culture, where civilized 
people could inflict brutal violence on each other to such a massive extent. 
To the Dadaists, this disruption of the norm meant that those in power 
couldn’t be trusted, which included those who dictated what is and isn’t art.

The art they created reflected their anti-establishment attitude. Instead of 
using traditional media, they chose everyday, functional objects that they 
either manipulated by adding or removing components or just exhibited as 
is, such as Duchamp’s Fountain (right). These were called readymades.

A readymade would’ve been made by someone other 
than the artist, for a function other than that the artist 
has in mind for it. Kentridge takes this idea further in his 
kinetic sculptures by giving the artworks agency: they can 
move on their own without input from the artist, doing 
something it wasn’t originally made to do.

How would you compare Kentridge’s approach to art and 
the world to the Dadaists?

Assemblage is a type of art that combines random elements, such 
as objects. Can you spot any in this exhibition?

Readymade is a type of artwork that is made using previously 
made objects.

Kinetic sculpture is a type of sculpture that depends on some 
form of movement to achieve its desired effect.



THE ROLE OF PERFORMANCE ART

CUT OUT THE IMAGES BELOW AND CREATE A COMIC WITH THE CHARACTERS
Try to think of a storyline that connects them all!

Before Kentridge professionally labelled himself as an artist, he was actively involved 
in theatre and stage production. Through his practice he blurs the line between two 
dimensional and three dimensional work, between drawing, sculpture and performance.

This is evident in his Procession. Although the figures are of different characters, they 
look as if they are different frames of one stop-motion animation. Using his experience 
of puppetry, he provides the sculptures with gestures to give them a specific character 
that the viewer will recognise. Being trained as a mime, where actors have to convey 
actions and feelings through exaggerated gestures and facial expressions, Kentridge 
would know how to make his sculptures “act”.



THE SCULPTURE GARDEN

The Sculpture Garden is a rehabilitated wetland area and houses many different 
indigenous plants. With the introduction of these plants various insects, birds and animals 
have made the garden their home. It is also the habitat of the Western Leopard Toad, an 
endangered species.

The garden is also the perfect spot for plein air drawing.
Choose your favourite view and draw it in the space above!

A plein air drawing is a 
drawing made in the outdoors!



PLANTS IN THE SCULPTURE GARDEN

WIND SCULPTURE by Yinka Shonibare 
CBE is reminiscent of a piece of cloth 
blowing in the wind. The cloth represents 
the sails which were used by sailboats 
for trade, exploration, colonisation 
and slavery. These historical events 
have a great impact on society today, 
informing identity and political 
climates. The sculpture was handpainted 
with a Dutch wax resist pattern, a type 
of cloth that is popular in West Africa.

Design your own pattern for the Wind 
Sculpture on the left!

The plants in the garden have various uses, such as medicinal or decorative!
They also attract bees and other pollinating insects. See if you can spot them all!

There are a few Wind Sculptures across the world, such as New York and London.Ours is the first in Africa!

All the plants in the Sculpture Garden are indigenous to South Africa. 
Not only are the plants beautiful, they also have di�erent uses! Listen 
to your guide and match the plant with its use.

MEDICINAL

DECORATIVE

TRADITIONAL 
HOUSEHOLD 
USE

ATTRACTS 
BIRDS AND 
HELPFUL 
INSECTS

PLANTS IN THE SCULPTURE GARDEN

Find Vincent in the
reeds below. Then

ALPHABET CHALLENGE
Try naming one word for each le�er 
in the alphabet based on things 
you see in the sculpture garden!
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Sculpture: a three-dimensional 
artwork. It takes up space,
you can walk around it and

view it from all sides.

Indigenous: something
that originates and lives
naturally in an area

Antibacterial: good
to use against germs 
(bacteria)

ART IN THE SCULPTURE GARDEN

GROWING YOUR OWN
GARDEN AT HOME

TAKE A WALK THROUGH
THE SCULPTURE GARDEN

You can grow your own garden 
using recyclable materials!

FIRST THINGS FIRST
Ask your local nursery or look up
on the internet what type of 
water-saving plants will be best 
to grow for someone your age. 
You can also ask the nursery what 
would be the best type of soil for 
your plant, and if it will need any 
other products like compost.

Le�: Draw one half of Bre� Murray’s 
sculpture Again Again in the block
Bo�om: Draw the details on the inside 
of the sculpture

1. Draw a large 
    rectangle on    
    your bo�le

2. Ask an adult to cut out  
    the shape and tape the     
    edges, it can be sharp!

3. Pour the soil into     
    the bo�le

4. Make a ditch in the 
    soil and pour the 
    seeds into the ditch

5. Cover the ditch with 
    soil and water using 
    your watering can

6. Water daily and you 
    should see sprouts 
    within days!

ON MY WAY HOME

YOU WILL NEED

The best thing I saw at Norval Foundation

My guides name           My favourite plant

My favourite artwork

A
plastic
bo�le

Khoki

Soil

Knife

Water

Seeds

                                       HELLO!   
I’m Vincent, a Western Leopard toad that

lives in the sculpture garden! Western Leopard
toads are an endangered species, but I will

stay safe because my habitat won’t be destroyed.
Besides that, I also get to enjoy great art!

Can you hear me croaking in the reeds?

A B

What do you think happened to 
the figure in Angus Taylor’s 
Holderstebolder?

Draw what you think 
happened by adding a 

background to this artwork.

All the plants in the Sculpture Garden are indigenous to South Africa. 
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to your guide and match the plant with its use.
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IN THE CLASSROOM

MAKE A ZOETROPE

Early animation techniques, such as the zoetrope, is one of Kentridge’s interests. A zoetrope 
is a device that uses illusion to suggest frame-by-frame animation and it’s easy to make!

WHAT YOU’LL NEED
• A zoetrope animation template (available online). Or draw your own!
• A rectangular piece of card.
• A circular piece of card
• Scissors
• Glue stick
• Sticky tape
• Kebab sticks

INSTRUCTIONS
• Cut out your zoetrope template and paste it onto the rectangular card. Make sure to 
cut out the slots in-between frames too!

• Stick the two ends of the rectangular card together to create a circle, with the 
animation frames inside. The circle should be the same radius as the cardboard disc, so 
measure the two pieces before you stick the card together.

• Using a kebab stick, punch a hole in the middle of the cardboard disc.

• Insert the cardboard disc in the middle of the zoetrope so that it rests at the bottom. 
Secure it with sticky tape.

• Insert the flat edge of the kebab stick through the hole in the disc. Secure the kebab 
stick with sticky tape.

• When you spin the zoetrope in your hands, the frames will animate in between the slots!

Atrwork images courtesy Goodman Gallery; Lia Rumma; and Marian Goodman Gallery


